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A gleaming stainless steel windmill could soon be an eye-catching feature of
the Fen landscape. Louise Cummings speaks to sculptor Laurence Broderick
about his vision for an iconic symbol of the East

H

e’s already put his stamp on the
city of Birmingham in the shape of
his magnificent six-tonne bronze
bull. In Chester he has created the largest
bronze leaping salmon in the world
(12.5 metres long), while in Coventry four
of his twice life size otters grace the
headquarters of Powergen plc. Indeed
around 2,000 of Laurence Broderick’s
sculptures are dotted around the world,
from Hong Kong to Hawaii and New
Zealand to Nigeria.
But his latest passion is much closer to
home as Laurence has his sights firmly set
on East Anglia – where he’d like to create
Cambridgeshire’s answer to the
Angel of the North. The sculptor, whose

most famous work – the bull – sits proudly
outside the Bullring Shopping Centre in
Birmingham, has designed a giant
windmill, which he believes is emblematic
of the key role windmills have played in
the agricultural and cultural heritage of the
Cambridgeshire landscape.

around. In fact you can still see them
today perched on hills. The windmills of
the past were all wooden and many
have rotted and fallen apart so we
thought we ought to produce something
for East Angliaout of stainless steel so it
would last a very long time.”

“I wanted to introduce something into
East Anglia to represent East Anglia,” he
says. “There was an enormous industrial
revolution where the windmill
revolutionised the whole of the waterways;
it was able to irrigate the land and turn
wheat into flour. There were different
shapes and sizes and they all had different
jobs to do. It didn’t matter where you went
in the county, you’d see windmills all

The windmill – named ‘Turning Point’– is
the brainchild of Laurence and four other
creative businessmen, who collectively
call themselves Eastern Millrights Limited.
The artistic professionals – graphic
designer Trevor Bounford, London art
gallery director Peter Johnson,
model-maker Mark McIntyre, and painter
and naturalist Bruce Pearson – came up
with the iconic artwork after the

